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Abstract: The researcher intended in identifying figurative language that used at drama script "Gone
With The Wind” by Margaret Mitchell. The researcher raised from the kinds of phenomenon that wrote
by author in delivering massage value in these drama script. The method used in this research was
qualitative and quantitative approach. The data were taken by using field research in the sense of
metaphorical field, the data analysis by identifying each type of figurative language, selecting the
fragment, describing circumstances that determined the figurative language and drawing conclusion from
the data were gotten. Based on the data analysis was gotten, there were some figurative language that
used in the research, such as; metaphor, hyperbole, personification, simile, synecdoche, metonym, and
symbol. In conclusion, based on the data, metaphor was the most dominate figurative language that found
in drama script ”Gone With The Wind” by Margaret Mitchell.
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INTRODUCTION

Stylistics is used to link the two approaches by extending the linguist’s literary
institutions and the critic’s linguistics or language-based observation and making their
relationship reveal. It means that in the study of literature, linguistics is needed to
interpret and reveal the underlying message of literary work. Then stylistics can be used
as a mediator to link linguistics and literature. It is a study of literary discourse from a
linguistics perspective. Stylistics can be the techniques of explication, which allow us to
define objectively what an author has done in his use of languages.

According to Widdowson (1979:vii), stylistics can provide a way of mediating
between two disciplines; linguistics and literary criticism, and two subjects or is another
word language and literature, as seen in the following figure:

Discipline: Linguistics Literary criticism

Stylistic

Subject : Language Literature

Figure 1: The mediation between linguistic and literature
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This simple figure shows that stylistics does not belong to discipline or a
subject, but means of relating subject and discipline. In other words, stylistics can serve
as a means by which literature and language as subjects by a process of interpreting
both linguistics and literary criticism. In terms of literary criticism to interpret and
evaluate literary writing as works of art, the primary concern of the critic is to explain
the individual massage of the writer which make significance clear to the other.

Stylistics is used to link the two approaches by extending the linguists literary
institution and the critics linguistic observation and making their relationship reveal. A
stylistic device as a means of communicating a message such as figurative language has
been widely examined by linguists in the study of literature in recent years. Because
figurative language has the essence of style and beauty. Figurative language often
provides a more effective means of saying what we mean than a direct statement. In the
specific sense, figurative language may take the form of figures of speech.

Perrine (1974:610) states that the figure of speech is any way of saying
something other than an ordinary way. Figurative language is the language using figures
of speech is a language that cannot be taken literally. Furthermore, Perrine considers
that in the choice of the words in daily conversation, the speakers have been speaking
figuratively. They have been saying less than what they mean or more than what they
mean, or the opposite of what they mean. In other words, they say one thing and mean
another in other to say something more intensely and forcefully by figurative statement
than they can say by a literal statement.

The role played by a figurative language, however, in encoding the meaning of a
literary text cannot be over-emphasized. Specifically, it serves both functional and
artistic purposes. This infers that figurative language acts as semantic signifiers in texts
and also helps the literary artist in achieving beauty in form. The critical fact that
appears from the previous is that figurative language constitutes the foundation of
literariness or ornamental nature of literary language, as it enables the writer to exploit
and manipulate the hidden potentials of language, in different ways, for specific stylistic
effects. Importantly, this pattern of language use can be found in drama scripts or other
genres of literature (i.e. poetry, and prose).

Figurative language is used in any form of communication, such as in daily
conversation, articles in the newspaper, advertisements, novels, poems, etc. The
effectiveness of figurative language is stated for four main reasons according to Perrine
(1974:616) First, figurative language affords readers the imaginative pleasure of literary
works. Second, it is a way of bringing additional imagery into verse, making the
abstract concrete, making literary works more sensuous. The third, figurative language
is a way of adding emotional intensity to otherwise merely informative statements and
conveying attitudes long with information. And the last, it is a way of saying much in a
brief compass. He divided figurative language into eleven types; metaphor,
personification, synecdoche, metonymy, symbol, allegory, paradox, hyperbole,
understatement, irony, and allusion.

Figures of speech are important because we can find the implicit meaning in
their languages. This is of course a reason why the author uses figurative language in
his script. Not all people know what figurative language is and why the author uses
figurative language in his work.

Therefore, the main issue for the writer to rise is an analysis of a drama script
from a literary discourse analysis point of view, that is, he applies the usage of
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figurative language to analyze a literary work, Gone With The Wind. Here he uses the
famous drama script as a reason to analyze the figurative languages used in the drama
script as his source of data.

In this research, the writer uses the figurative language theory which belongs to
literature to analyze the story of drama script, in his work through a linguistics point of
view that is discourse analysis. The writer wants to know how far the theory of
figurative language can be applied to analyze the drama script. Hall (2005:47-57) stated
that literature has experienced a revival with the advent of the communicative approach
in language teaching as it provides learners with authentic, pleasurable, and cultural
material.

Besides, applying linguistics to study literary works can narrow the gap between
both literature and linguistics. This is important because teaching literature from a
linguistic perspective is valuable to enrich one’s knowledge about language through
studying literary works, enrich one’s life, improve one’s language competence, and be a
reliable or recommended strategy in teaching linguistics and literature using the drama
script.

Based on the problems above, the researcher provides some research questions
as follows: (1) What figures of speech are used in “Gone With The Wind” by Margaret
Mitchell drama script? (2) Which of figurative languages are used in “Gone With The
Wind” by Margaret Mitchell drama script that have the function as the main devices for
comunicating the authors message?

Based on the research questions previously, the goal on this research were; (1)
To find out figurative languages are uses in “Gone With The Wind” by Margaret
Mitchell drama script. (2) To describe such figures of speech function as the main
devices to reveal the real messages of the play.

METHOD

In this research, the writer used a descriptive qualitative approach, on which
more specifically discourse — analytic approach completed by some quantitative facts
that functions to help the writer in doing the frequency counts concerning the variety of
figurative languages used to get better finding figurative languages in drama script Gone
With The Wind.

This critical theory is chosen because critical theory of discourse analysis is an
approach in a research used to develop a theory by exploring of how highly
conventionalized pattern of language, constructed by characteristics stylistic feature,
help to construct different accounts of social reality, in this case, whether or not the
previous theory is applicable to analyze the figures of speech used by Margaret Mitchell
in Gone With The Wind.

The data of this research are the words, phrases, sentences, or sentence
fragments, which can be considered as figurative language found in drama script Gone
With The Wind. The data source of this study is the drama script Gone With The Wind
by Margaret Mitchell.

In collecting the data in this research is done by a discourse analysis approach,
for the data which are in form of figurative language are gained from a drama script
Gone With The Wind as a source of data.

This approach is used because the writer collects the data from drama script
Gone With The Wind, as the only resource of data.
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To get the data, the writer uses a field research in the sense of metaphorical field
because the data are taken from the drama script by recording words with figurative
language written in this drama script.

The writer will apply a technique of description analysis or discourse analysis in
this research since the data being analyzed are qualitative data in form of words.

In this research, the writer starts the process by reading thoroughly her data, in
this case, Gone With The Wind, makes note of apparent themes, and determines the
possible conversations or fragments that appear in the drama script which are containing
figurative languages related to the research questions.

In the case, the data analysis is divided based on the types of figurative language
used in drama script Gone With The Wind.

The operational procedures of analyzing the data of this study are summarized as
follows:
1. ldentifying each type of figurative languages used in drama script Gone With

The Wind by Margaret Mitchell.

2. Selecting the fragments that relate to the abundance of figurative language

3. Describing the circumstances that determine the usage of figurative languages
used in drama script Gone With The Wind by Margaret Mitchell.

4. Drawing conclusion from the data analysis and giving suggestions.

Here is example of the fragment of statement or speech that are analyzed: the
fragment of statement or utterance (Gone With The Wind by Margaret Mitchell)
Notes:

Mt : Sm : Simile | My :
Metaphor Metonymy
Ps ) Syn

Personification | Synecdoche

Sb :Symbol | Hb :
Hyperbole

NO | FRAGMENTS Mt |Sm |Ps [Syn |Sb | Hb

1 Gone With The Wind |V

2 That man looking at |
us and smiling like a
nasty dog

3 Oh, the darling thing |
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4 Sword at my soul N
5 Will you be an angel N
6 Fine thing when a N

horse can get shoes

Total 4 1 1

Table3.1 : The example of the analyzed datum

Based on the table above, the writer analyses each part of the fragments by
discussing the figurative language and the entailment each of them to see the intended
meaning of the figurative language.

Fragments of | Mt | Sm | Ps | Syn | Sb | Hb
figurative
language

6 4 (1 |1

Tabel 3.2 : A number of frequency of the example datum

Based on the table above, the writer analyses each the fragments by discussing
the figurative language and the entailment each of them to see the see the intended
meaning of the figurative language.

In conducting this research, the writer himself is as a key instrument since it is a
qualitative research in which the function of the writer is as the interpreter of the data
and responsible with the explanation of the intended meaning or implicit meaning
throughout his analysis of drama script.

RESULT AND DISCUSSION
Result Finding

This chapter describes more about the data analysis of figurative language that
have been found in Margaret Mitchell's drama script. The writer reads and note the
sentence in drama script of Gone With The Wind, by Margaret Mitchell which is,
belongs to figurative language. The first analysis identifies the main device for
communicating the author massage through metaphor, simile, metonymy, synecdoche,
symbol, allegory, hyperbole, and irony. The second analysis discusses about which of
figure of speech are used in Gone With The Wind that has the function to convey the
main message of the book.

The writer used a graph to show the frequency of the figurative language used to
communicate the device of communicating massage in the drama script. Based on the
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number of frequency count, the writer was able to easily find which is the most
frequently used as shown in the graph below.

Mt {Sm | Sy :|My :
Metapho | Simile | Synec | Metony
r doche | my
Ps - | Al S r
Personifi | Allegor | Irony
cation y
Sb :|Hb | Ap
Symbol | Hyperb | Apost
ole rophe

NO |FRAGMENTS |[Mt [Sm [Ps [Sb |[Ap [My |[Sy |Al [Ir [Hp

1 Gone With the | V
Wind

2 That man | v
looking at us
and Smiling, a
nasty dog

3 oh the darling |V
thing

4 Oh dear, where |V
are my smelling
salts?

5 With the sword | v
at my soul

6 you’re low | v
down, cowardly,
nasty thing

7 The most ill- |+
brad man to
come here




http://ojs.cahayamandalika.com/index.php/jtm/issue/archive
Journal Transformation of Mandalika. Vol. 2 - No. 2 - [2022], e-ISSN 2745-5882, p-ISSN 2962-2956

8 She’s part of my N
blood
9 while | got N
breath in my
body
10 |1 might not be N
alive now
11 | You can drop N
the moonlight
12 | fine thing when N
a horse can get
shoes
13 |what a leading N
question
14 [the lion are N
hungry for you
15 | Head were high, N
but hearts were
heavy
16 panic’s a pretty N
sigh
17 | will you be an N
angel
18 |the sooner, the N
better
19 | high time you N
got back
20 | great ball of fire N
21 |But you are a N
blockade runner
22 | black-hearted N
TOTAL 7 3 3 1 1 3 4




http://ojs.cahayamandalika.com/index.php/jtm/issue/archive
Journal Transformation of Mandalika. Vol. 2 - No. 2 - [2022], e-ISSN 2745-5882, p-ISSN 2962-2956

Table 4.1 The number of frequency on figurative language representing in Gone With
The Wind

8
7 _
6 -
5 _
M Series 1
4 _
M Series 2
37 Series 3
2 -
1 _ _.__.
O i T T T T T T T T T 1
Mt Hp Ps Sm Sy My Sb Ap Al Ir

Diagram 4.1: The function of figurative language on the example datum

From the data above it can be seen that Margaret Mitchell adeptly employs
rhetorical devices that the most frequency or the most dominant figurative language is
metaphor, then hyperbole, and followed by personification, simile, synecdoche,
metonymy, and symbol. The following description can be seen as an explanation of the
dramatic language used by Margaret Mitchell in her drama.

CONCLUSION

From the elaboration of the research findings, the researcher found that
figurative languages are used Gone With The Wind drama script that has the function as
the main device for communicating the author’s message In the first question, the writer
found seventh figure of speech that are used in drama script; metaphor consist of
seventh fragment, hyperbole consist of four fragment, personification consist of three
fragment, simile consist of three fragment, synecdoche consist of three fragment,
metonymy and symbol each of them consist of one fragment.

Therefore, the writer recommends that in teaching literature a teacher/lecturer
should not only analyze a literary work from the literary perspective, but they can also
teach the students to analyze a literary work from the linguistics point of view, such as
figure of speech.
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